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D
isco

verin
g

 th
e city’s o

ld
 

h
eritag

e w
ith

 fo
u

n
tain

s

veryw
here in the older 

parts of Istanbul, there 
are fountains. W

ater w
as an in-

tegral part of city life, both for 
drinking and w

ashing. D
em

-
onstrated by not only the foun-
tains but also the aqueducts 
that brought fresh w

ater from
 

afar and the cisterns w
here it 

w
as collected and the foun-

tains 
capping 

underground 
springs in various neighbor-
hoods.

These fountains received at-
tention, thanks to a bom

b plant-
ed at V

alide Ç
eşm

esi (Sultan 
M

other’s Fountain, M
açka) in 

the first half of the 1980s. The 
early m

orning explosion did 
not just w

ake up the neighbor-
hood but alerted m

any people 
in Istanbul to the dilapidated 
state of its fountains. The dam

-
age to the fountain w

as seri-
ous but not critical and it w

as 
quickly restored.

T
he G

lass K
öşk at 

D
olm

abahçe Palace
The G

lass K
iosk at D

olm
-

abahçe Palace has a team
 des-

ignated the ornam
ents and de-

signs on 100 fountains of Is-
tanbul, a w

orkshop w
as or-

ganized. Som
e 39 artists cam

e 
together in a studio and de-
signed 340 artw

orks. 
The traditional illum

ination 
and 

m
iniature 

art 
artisans’ 

project, w
hich photographed 

the fountains and form
ed an 

archive, is a noticeable and im
-

portant one.”
The fact that there w

asn’t a 
sim

ilar project before m
akes 

this project m
ore valuable.

The last street fountain in 
Istanbul’s Boyacıköy

The last street fountain in Is-
tanbul’s Boyacıköy neighbor-
hood, a rem

nant of one of the 
city’s oldest traditions, is w

ait-
ing to be saved.

The land for the fountain 
w

as given to M
isak A

m
ira M

i-
sakyan, the royal banker, by 
order 

of 
Sultan 

A
bdulaziz. 

(“A
m

ira” w
as the title given 

to governm
ent officials of A

r-
m

enian origin w
ho served in 

high positions w
ithin the 

state.) A
s soon as he took 

over 
the 

land, 
A

m
i-

ra M
isakyan built the 

Boyacıköy 
A

rm
e-

nian 
C

hurch 
in 

1826, w
hich stands 

to this day, and a 
fountain across from

 
the church for peo-
ple to quench their 
thirst.

Fountain culture 
is am

ong the oldest 
traditions in Istan-
bul. R

esearch show
s 

that m
ore than 800 

fountains 
of 

vari-
ous types w

ere built 
near w

ater sources 
inside the city’s bor-
ders 

during 
Byz-

antine and O
tto-

m
an tim

es. But 
in the 1950s, the 
cabinet 

passed 
a bylaw

 on w
a-

ter 
that 

revert-
ed 

authority 
over fountains 
from

 the Board 
of 

M
onum

ents 
to 

the 
m

unici-
palities, w

hich have 

neglected their care.
H

undreds of fountains, in-
cluding ones built in the nam

es 
of sultans, have since been de-
stroyed; 

their 
w

ater 
sources 

have been illegally connected 
to buildings and their historic 
epigraphs looted.

N
azaret Ö

zsahakyan, presi-
dent of the ruling board of the 
Boyacıköy A

rm
enian C

hurch, 
told the H

ürriyet D
aily N

ew
s 

&
 Econom

ic R
eview

 that dur-
ing his childhood, there w

ere 
five fountains in the neighbor-
hood. Today, only tw

o of them
 

rem
ain and both are in poor 

condition.
The tw

o rem
ain-

ing 
fountains 

are the one 

built by A
m

ira M
isakyan and 

the fountain of Sultan M
ahm

ut 
II, w

hich is on the street behind 
the church. “There is nothing 
left of the M

ahm
ut II foun-

tain,” Ö
zsahakyan said. “First, 

they broke the fountain, then 
one day at m

idnight, they dis-
m

antled the epigraph w
ith the 

sultan’s signature on and ran 
aw

ay w
ith it.”

Ö
zsahakyan, w

ho calls him
-

self a history lover, says he is 
struggling 

to 
protect 

A
m

ira 
M

isakyan’s fountain because 
“it w

as built by our church’s 
founder and is the first and 
last fountain located in a pub-
lic area inside the provincial 
borders of Istanbul w

ith a ep-
igraph in A

rm
enian.”

The 
Istanbul 

M
etropoli-

tan 
M

unicipality 
has 

been 
involved in som

e of the re-
pair w

ork as have a num
ber 

of m
unicipalities like Eyüp, 

Fatih and Beyoğlu. A
m

ong 
the restored w

orks are the 
Topçu 

İsm
ail 

A
ga 

Foun-
tain at Firuzağa, the C

orner 
Fountain on Susam

 Street, 
the Lale Beşir A

ğa Fountain 
on 

A
sm

alım
escit 

Street, 
the Y

usuf Efendi Foun-
tain and Sebil on M

eclisi 
M

ebusan Boulevard. A
r-

ticles are w
ritten by V

er-
cihan 

Z
iflioğlu 

and 
N

iki 
G

am
m

.
k
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A
rtist p

u
rsu

in
g

 m
u

lti-d
im

en
sio

n
al 

ap
p

ro
ach

 to
 p

erfo
rm

an
ce art

s 
a 

p
erfo

rm
an

ce 
art-

ist, 
B

u
rçak 

K
o

n
u

k-
m

an
 likes to

 sin
g

 so
n

g
s, u

se 
h

is b
o

d
y d

u
rin

g
 h

is p
erfo

r-
m

an
ces, p

ain
t an

d
 exp

ress 
h

im
self via h

is m
o

vem
en

ts 
an

d
 th

e sm
all m

aterials h
e 

u
ses.
Last 

w
eek 

K
o

n
u

km
an

’s 
p

resen
tatio

n
 ab

o
u

t th
e p

er-
fo

rm
an

ce 
art 

w
o

rksh
o

p
, 

w
h

ich
 w

as o
rg

an
ized

 b
y İ-

PA
H

 in
 B

erlin
, attracted

 art-
ists to

 th
e B

o
ru

san
 A

rt C
en

-
ter, 

w
h

ere 
h

e 
also

 
sh

o
w

s 
h

is w
o

rk as an
 artist in

 res-
id

en
ce. 

İ-PA
H

, an
 o

rg
an

izatio
n

 o
f 

artists an
d

 stu
d

en
ts o

f p
er-

fo
rm

in
g

 arts, aim
s to

 b
rin

g
 

to
g

eth
er 

p
erfo

rm
an

ce 
art-

ists fro
m

 all o
ver th

e w
o

rld
 

to
 en

co
u

rag
e exch

an
g

es in
 

learn
in

g
 fro

m
 each

 o
th

er. 
Th

e İ-PA
H

 Su
m

m
er C

am
p

, 
w

h
ich

 K
o

n
u

km
an

 to
o

k p
art 

in
, is w

h
ere yo

u
n

g
 p

erfo
r-

m
an

ce 
artists 

m
eet 

an
d

 
w

o
rk to

g
eth

er fo
r o

n
e w

eek 
w

ith
 m

o
re exp

erien
ced

 art-
ists fro

m
 w

h
o

se kn
o

w
led

g
e 

an
d

 
exp

erien
ce 

th
ey 

can
 

learn
 in

 w
o

rksh
o

p
s an

d
 d

is-
cu

ssio
n

s. Th
e İ-PA

H
 Su

m
m

er 
C

am
p

 p
ro

vid
es a p

latfo
rm

 

fo
r yo

u
n

g
 p

erfo
rm

an
ce art-

ists an
d

 stu
d

en
ts o

f p
erfo

r-
m

an
ce art. 

B
ein

g
 

an
 

in
exp

erien
ced

 
artist o

r n
o

t is n
o

t th
e sig

-
n

ifican
t p

art o
f th

is su
m

m
er 

w
o

rksh
o

p
, said

 K
o

n
u

km
an

.
Th

e cam
p

 o
ffers to

 d
evel-

o
p

 in
d

ivid
u

al artistic w
o

rk 
in

 w
o

rksh
o

p
s w

ith
 exp

eri-
en

ced
 

p
erfo

rm
an

ce 
artists 

w
h

ile exch
an

g
in

g
 an

d
 d

is-
cu

ssin
g

 
id

eas 
w

ith
 

o
th

er 
yo

u
n

g
 em

erg
in

g
 artists.

Exp
erien

cin
g

 
a 

p
erfo

r-
m

an
ce 

su
m

m
er 

cam
p

 
an

d
 

d
o

in
g

 
p

erfo
rm

an
ce 

art 
o

p
en

s n
ew

 d
im

en
sio

n
s fo

r 
artists, acco

rd
in

g
 to

 K
o

n
u

k-
m

an
. D

u
rin

g
 h

is p
resen

ta-
tio

n
, K

o
n

u
km

an
 sh

ared
 h

is 
exp

erien
ces w

ith
 th

e o
th

er 
artists. “Th

e m
ain

 th
in

g
 th

at 
I 

h
ave 

learn
ed

 
is 

p
erfo

r-
m

an
ce art is n

o
t o

b
sessed

 
w

ith
 art,” h

e said
.

“W
h

ile 
in

 
Tu

rkey 
th

e 
‘m

essag
e’ is very im

p
o

rtan
t, 

in
 

g
en

eral 
I 

h
ave 

learn
ed

 
th

at th
e m

ain
 th

in
g

 is th
e 

artists as th
em

selves,“ said
 

K
o

n
u

km
an

, 
ad

d
in

g
 

th
at 

th
ere is n

o
 “g

o
o

d
” o

r “b
ad

” 
in

 term
s o

f h
o

w
 th

e p
er-

fo
rm

an
ce co

m
es o

u
t. “Th

e 
m

ain
 th

in
g

 is to
 u

n
d

erstan
d

 
m

yself.”
M

o
st o

f th
e p

erfo
rm

an
ce 

artists in
 Eu

ro
p

e co
u

ld
 n

o
t 

g
et an

y fu
n

d
s to

 co
n

tin
u

e 
th

eir art, h
o

w
ever, said

 K
o

-
n

u
km

an
, 

fo
r 

th
em

 
p

erfo
r-

m
an

ce 
art 

b
ecam

e 
a 

p
as-

sio
n

. “Th
e im

p
o

rtan
t th

in
g

 
is to

 d
isco

ver yo
u

rself,” said
 

K
o

n
u

km
an

. “W
h

ile d
isco

v-
erin

g
 yo

u
rself as an

 artist, 
an

o
th

er im
p

o
rtan

t th
in

g
 is 

to
 

d
isco

ver 
yo

u
r 

en
viro

n
-

m
en

t.
“Fo

r 
exam

p
le 

in
 

g
ro

u
p

 
p

erfo
rm

an
ces, th

ere h
as to

 
b

e 
a 

certain
 

h
arm

o
n

y 
b

e-
tw

een
 th

e artists,” said
 K

o
-

n
u

km
an

. 
N

o
tin

g
 th

at p
erfo

rm
an

ce 
art is also

 creatin
g

 a n
ew

 
situ

atio
n

 o
r co

n
d

itio
n

, K
o

-
n

u
km

an
 said

, “Th
is is a n

ew
 

exp
erien

ce.” K
o

n
u

km
an

 al-
so

 
sh

ared
 

h
is 

exp
erien

ces 
th

ro
u

g
h

 a rad
io

 p
ro

g
ram

 in
 

A
çık R

ad
io

 fro
m

 B
erlin

. 
In

 h
is p

erfo
rm

an
ces K

o
-

n
u

km
an

 
likes 

to
 

u
se 

m
a-

terials su
ch

 as a t-sh
irt, o

n
 

w
h

ich
 is w

ritten
 “n

o
 m

arket 
sh

it” o
n

 it,  a h
at, a p

iece o
f 

g
arm

en
t, o

n
 w

h
ich

 h
e d

rew
 

a m
o

o
n

 an
d

 stars to
 m

ake it 
lo

o
k like a Tu

rkish
 flag

. 
H

o
w

ever, 
th

e 
m

o
st 

sig
-

n
ifican

t 
“m

aterial” 
o

f 
K

o
-

n
u

km
an

 is h
is vo

ice. K
o

n
u

k-
m

an
 sin

g
s so

m
etim

es w
ith

 
m

u
sic 

so
m

etim
es 

w
ith

o
u

t 
m

u
sic in

 th
e b

ackg
ro

u
n

d
. 

K
o

n
u

km
an

 
sin

g
s 

L’in
tern

atio
n

ale. 
Th

is 
is 

a 
p

art o
f h

is art p
erfo

rm
an

ce. 
Th

e an
th

em
 o

f h
is m

ateri-
al. W

h
at h

e tries to
 say is u

p
 

to
 th

e au
d

ien
ce. Th

e im
p

o
r-

tan
t th

in
g

 is th
at h

e m
akes 

u
s th

in
k. k

H
D

N
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A

E
v
e
ry

w
h

e
re

 in
 th

e
 o

ld
e
r p

a
rts o

f Ista
n

b
u

l, th
e
re

 a
re

 fo
u

n
ta

in
s. A

ll th
e
 fo

u
n

ta
in

s in
 

th
e
 city

 te
lls a

 o
ld

 sto
ry

 a
n

d
 g

iv
e
 in

fo
rm

a
tio

n
 a

b
o

u
t p

e
o

p
le

 liv
e
d

 in
 th

e
 o

ld
 d

a
y
s

La
Le

 B
e

ş
ir

 a
ğ

a
 Fo

u
n

ta
in

V
a

Lid
e

 Ç
e

ş
m

e
s

i

th
e

 Fo
u

n
ta

in
 o

F 
s

u
Lta

n
 m

a
h

m
u

t ii

T
his photo show

s K
onukm

an during his art perform
ance in B

erlin. B
urçak K

onukm
an shared his experiences 

w
ith the radio show

 titled  ‘t
im

eless’ on a
çık r

adyo. K
onukm

an likes to use m
aterials  in perform

ances.
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